Nikisch, the great German conductor, was her stepfather's
guest and listened to her performance on the piano. He
was genuinely impressed by the originality of her talent
and asked her to put everything else aside, come to Germany
and study composition as his pupil. He also elicited that
she could not read a note of music and did not know in
what key she was playing... she utterly refused to contem-
plate a life of hard work and application and that was
that-----
She had composed verses ever since her earliest child-
hood, and quite soon had begun to do so (as she invariably
did in her maturer years) at the piano, fitting them to her
own settings so that words and music came to birth simul-
taneously. The words were written down and many of
them were subsequently published. The settings remained
only in her memory, she being incapable of transcribing
them, and were usually forgotten. I would sometimes get
really angry with her when I found that some original and
delightful little tune that had greatly pleased me had
casually wandered out of her mind to the land of lost music.
Once I got hold of a young musician, an Indian, and got
him to listen to her playing and to transcribe the settings
chord by chord. One of them, 'The Last Cuckoo', was
published by Chappel and Company, and sung by a number
of well-known singers ... but all this was of course merely
the versatility that had been her father's undoing and
against which he had warned her. Throughout her
adolescence and her maturity until the age of thirty-four,
she was idle, bone idle, spending her days, as soon as she
became mistress of her own time, in pleasure; in hunting,
travelling, writing an occasional poem, in entertaining and
feeing entertained. And periodically, from the age of seven-
tmi and onwards, felling in and out of love.
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